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The only toes left with any nail polish on them
were the big toes—just tiny grey chips in a
vast expanse of nail. With my feet resting
against the bathtub’s far wall, these two
islands of grey were all my current position
had to offer by way of view.

Grey is my default color: the color not so
much of indecision, as no decision. | can’t
explain coloring a nail to myself in the same
way | can coloring other parts of my body.
Something like lipstick, presuming it is of the
rose-y variety, can operate under the sort of
soft logic once applied to modernist painting.
“Don’t mind me,” | think of my lipstick saying,
“I am just drawing attention to the fact that
lips are reddish, thereby operating with the
same satisfying redundancy that once led
painting to imagine for itself a system of
value whose revelatory moment was found

in reminding the viewer that the picture plane
was, indeed, a picture plane.” How can |
justify painting my nails red with this as a
model?

| mostly avoid this quandary altogether by not
painting my nails. The exception that met my
gaze at the end of the tub was residue from
a wedding several months past, the wedding
where | met Paul.

Annoyingly, | have fallen into referring to
characters in what | know will be a short
story solely as him or her. A lazy habit, one
that signals to the reader either not to invest
in these characters—whose usefulness is
deemed from the beginning to be so short-
lived as not to warrant naming—or gives
them undo importance, like when everyone
in Henry James’s The Birthplace refers to
the absent protagonist as Him, clearly an
allusion to Shakespeare meant to associate
the deceased writer with god. Or God, if you
prefer. My him is not a Him, so let’s call him
Paul.

| met Paul at a wedding. He was a great
dancer. Not in a showy-breezy way, but in a
constrained, self-contained, mannered sort
of way. Walking down the street with him,

he stumbled or tripped every few blocks,
muttering little, “whoas,” and occasionally
saying simply, “the sidewalk,” with surprise.
He never left my house without calling a few
minutes later to ask if he could come back
and retrieve something he had left behind.
When he finally got home, | imagined him
there pacing from one room to the next as he
tried to remember what it was he was looking
for.

My horror at much of what constitutes
existence is so great that | instinctively trust
only people who seem profoundly ill at ease.
Again, clearly it’s my model that’s flawed.

Though Paul, for all his eccentricities, would
never understand my rationale for personal
adornment; he was an English teacher with
no background in art, thus | steered clear

of analogies dependent on art historical
generalities in his presence. The only artist
he seemed to know before me was my friend
who had married his friend. The only ex-
girlfriend he ever talked about was a rabbit-
sitter. He mentioned her while making me
dinner one night, in a story about his 30th
birthday —a cautionary tale just days after my
29th. The central drama in this story centered
on going with the rabbit-sitter to a restaurant
that had rabbit on the menu, which was

the cause of a fight. My first response was
dismay—this girl didn’t sound anything like
me. My second response was delight—| was
brooding over what to write for a piece that |
had to finish the next day on a hare and Saint
Francis of Assisi, and | realized this rabbit
story would be perfect.

The next day | rolled over in bed and pressed
my forehead into the crook of his elbow. “You
have to go home today,” | told his elbow.

“Why?” a muffled voice said from above.

“Because | have to write a story about rabbits
and faith.” He left a couple hours later, calling
shortly afterward from outside the subway to
say he left his metrocard somewhere. | found
it on the kitchen counter, underneath a five-
dollar bill.

The next day we walked through dark and
curvy side streets on the way to the park.
“What did you end up writing?” he asked.

| decided to focus on the half about faith,
rather than explaining my co-opting of his
rabbit story. “Well, | wanted to find a way

to express my discomfort with the text |

was being asked to respond to, which was
pretty overtly religious, so | wrote about how
my aversion to such things is so great that |
can’t even handle religious subtext in fantasy.
Like—have you ever read Chronicles of
Narnia?”

“NO.”

“Ohit's terrible. C. S. Lewis, The Lion the
Witch, and the Wardrobe. | mean, at first |
loved it. But as the books go on they get
more and more explicitly Christian—this was
a big point of contention between Lewis and
Tolkien—and in the last book of the series the
whole family dies and the lion Aslan, who has
clearly been a stand-in for Jesus the whole
time, allows everyone who has been loyal to
him join his ‘country’ and banishes the rest.”

“Banishes them where?”

“Hell. I mean, that’s what’s implied. Aslan
turns into a lamb at the end. It made me
so mad | literally threw the book across the
room”

“And you wrote about this?”

“Yup. That | have a hard time with these
narratives not just because | don’t believe

in god, but also because | identify with the
characters whose skepticism is lampooned
or vilified. That there is perhaps no character
in all of fiction whose plight | feel greater
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| CAN TALK MY WAY OUT OF ANY THING
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affinity with than Data. The sentient android
who wants to be human”

We walk for a moment in silence. “l also
wrote about how | hated Miracle on 34th

SOME SOME SOME SOME SOME SOME SOME SOME SOME
SOME SOME SOME SOME SOME SOME SOME SOME SOME
SOME SOME SOME SOME SOME SOME SOME SOME SOME
SOME SOME SOME SOME SOME SOME SOME SOME SOME
SOME SOME SOME SOME SOME SOME SOME SOME SOME
SOME SOME SOME SOME SOME SOME SOME SOME SOME
SOME SOME SOME SOME SOME SOME SOME SOME SOME

Street, even when | was a kid.”
“What is wrong with Miracle on 34th Street?”

“It is a story about a single mom whose life is
incomplete without a husband, an old man
to tell her how to raise her child, and magic.
Totally epitomizes my whole problem with the
faith narrative.”

“But that isn’t a story about god.”
“It's a story about authority.”

We walked in silence again, this time for
longer than a moment.

In the bathtub | let my head sink below the
water and give up trying to remember if

he had been incredulous when he asked

me about Miracle on 34th Street, or just
confused. Maybe bored. | feel hot water

on my scalp, in my ears, running into my
mouth. Paul left New York today; | pull my
head above water and stare at my toes. For
months | have imagined getting a cotton

ball, soaking it with nail polish remover, and
using it to return my toes to toe color. But
something else is always more pressing.
Now | realize that if | remove the grey, it would
neatly coincide with Paul’s having entered
and exited my life. | am briefly elated, but
chuck the idea not because of its absurdity,
but because of its neatness. Art encourages
meaning, but meaning is easy to use like a
cheap perfume.

| press the tip of my fingernail as hard as |
can right above the cuticle of one big toe and
run it up the nail, dividing the grey in two.
Deciding against repeating the gesture on my
second toe, | splash out of the tub.

COLLEEN ASPER, GREY

>

Standard Disclaimer:

Bamboo Brown.

The floor we painted skin color.

SOME SOME SOME SOME SOME SOME SOME SOME SOMETH I N G
SOME SOME SOME SOME SOME SOME SOME SOME SOME

JENNIFER GRIMYSER, UNTITLED

Regardless of when Black Flag was created and how old the

This essay, or theory, or whatever it is, relies heavily on Erik Erikson’s

creator was at the inception of the band I’m going to go out on a

stages of psychosocial development. The writer makes no claims to

limb and suggest that most people are between ages 12 and 25

be at all knowledgeable about Psychology and uses Erikson’s stages

when they first learn to love Black Flag, if they ever learn to love it.

only as a framework to relate a theory pertaining to why certain people
come to appreciate certain artworks while others do not. Further, though
the writer has had something of this nugget of a thought in her head

Must young people listening to the music are apt to be drawn to

The furniture looks like eyes and mouth and nose on the floor.

We like it.

it because of the negative, “fuck-it” attitude it holds towards the
rest of the world, and they may like it because older people are

He is there now 5 hours ahead of me, having dinner on the mouth.

It is normal here on the 5 hours before place.
Computer, poem, and word between.

THURIDUR ROS SIGURTHORSDOTTIR,
BAMBOO BROWN

for some time she hashed it out in only a day’s time while gallery sitting
and isn’t certain she is in love with the results. The writer hopes you are

interested enough to read the following paragraphs in anticipation of

turned off by the aggressive, almost anti-talented style of musical

you just stop caring and fuck off--perfect for youngsters who don’t
get much out of work or school and see the world of adulthood as

tired.
Flag--1 do, only I've crossed the bridge it helped me cross and now

they still feel the same way about them that young people in 1976
did. The music grows ever older while still appealing to the same
listening back is more fun than actually felt.

demographic.
This is not to say that myself, rapidly advancing towards Erikson’s

play. Black Flag makes you think there may be another way of life if
Young people in 2010 still “discover” bands like Black Flag and
ascribed stage 7 of middle adulthood, does not appreciate Black
Not all the music | listened to during that stage holds up to my

ideas of good today--so | qualify Black Flag as a good work of
art that holds up to the test of time regardless of the message,

medium, or whatever.

someone’s being able to take the bare bones of this theory somewhere

else.
7. Care: Generatively vs. Stagnation (Middle Adulthood, 35 to 65 years)

5. Fidelity: Identity vs. Role Confusion (Adolescents, 13 to 19 years)

8. Wisdom: Ego Integrity vs. Despair (Seniors, 65 years onwards)

| was a hippie | was a burnout | was a dropout | was out of my head:
listening to them in and around 1996--a good twenty years after the

6. Love: Intimacy vs. Isolation (Young Adults, 20 to 34 years)

4. Competence: Industry vs. Inferiority (Childhood, 7 to 12 years)
Black Flag got me through some lean adolescent times, and | was

Erik Erikson’s stages of Psychosocial Development (briefly):
2. Will: Autonomy vs. Shame & Doubt (Toddlers, 2 to 3 years)
3. Purpose: Initiative vs. Guilt (Preschool, 4 to 6 years)

1. Hope: Trust vs. Mistrust (Infants, O to 1 year)

band was formed--the band leader and song writer Greg Ginn, (brother

to Raymond Pettibon) being 22 when he wrote the music.

My query today is chiefly this; if | had not first heard Black Flag in

stage 5 would | like it today or would | have missed my opportunity

to like it forever?
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time grasping or establishing value to the contemporary art of older
individuals. As we age we are concerned with different things,

myriad of things older people say when comparing themselves at a
and it just might be that every artwork created has an inherent

younger age to the new younger generation.
demographic. As a viewer of art this is something to keep in mind

This question is a scary one. It might mean that if we are not
introduced to the art of the young while we ourselves are young
that we cannot accurately judge whether that form of youthful
expression is valid. It might go a long way towards explaining
nostalgia and statements like “music was better when | was that
age” or “cartoons were better when | was younger” or any of the
It is already obvious that younger people sometimes have a hard
when ascribing value.

ANNETTE MONNIER, ON ART AND PSYCHOSOCIAL DEVELOPMENT

5th stage; meaning | was transitioning from childhood to adulthood, and
involved in pondering the role | would play in the adult world. | was apt
have graduated to the next stage of development, which is defined as
mostly a struggle of becoming capable of forming intimate, reciprocal
relationships.

tends to be long because it takes us so long to gain the skill’'s needed for
When Greg Ginn wrote Black Flag’'s music, being 22, he may or may not

adulthood’s tasks. In a nutshell; we find ourselves around our twenties
and settle on a worldview unless we’re a genius or there’s something

to experience some mixed ideas and feelings about the specific ways in
wrong with us, roughly.

which | would fit into society and | was experimenting with a variety of

behaviors.
| was listening to Black Flag in my “ldentity Crisis” stage--Erikson coined

this term and noted that the identity crisis for persons of genius is
frequently prolonged and that in our industrial society identity formation

When | was first listening to Black Flag | would have been in Erikson’s



without narrative

between both printed and projected

formal arrangements a

negative space surrounds

single objects

distanced into sculptural form

geometrics

objecthood

staged arrangements

a

plain

even if it is everywhere obscured and elusive

distracted by formal concerns

the gap between

a continuum passing through

still pictures begin to convey extended temporality

moving pictures approximate stillness

long fixed shots

constructed illusions of stasis

simple isolated actions

a static cropped frame

silent interactions imply the faintest of abstracted narrative
possibility

slow pans

like the films silence

insist that the viewer take the time necessary to absorb each
carefully composed and richly colored image

projected as part of

a second scene

a slow tracking shot bringing into view

set

a formal equivalence

surfaces of intensified visual incident

concealing a private perceptual experience

unknowable interiority

the general position

the cropped frame

traversed in the background )
producing a transitory sense of stillness adrift in motion I have the utmost confidence that would not only but

moments of perceptual failure would . lam
untitled to give my recommendation for

these scenes and others like them . Please do not hesitate to contact me regarding
obstructing the process of perception

the eye modulates its focus

causes static things to move and motion to stand still Sincerely,

looking of a related sort
visual perception
potential

illusory motion
doubling

displacement BECCA ALBEE, RECOMMENDATION LETTER TEMPLATE IN PROGRESS

layered exposures

the object of our attention ghosts itself and we see double

through the superimposition of adjacent film frames

a sense of compression

developed through various means

in their visual density as well as through the merging of spatial

and temporal strata

approximately centered

the frame

a seamless

ground

functions as the structural support

cut to fit its base

collapsed to a flat representation

the plinth continues to operate

illusionistically

here and elsewhere

fuses pictorial planes

locates an overlap between

the still

the window

the setup

framed

display

a sculptural compactness

a sense of filmic duration

a single image

composition becomes

haunted by the stirrings of the cinematic past life that moves

through it

frames

framed

picture

picture and frame

sculptural

objects have an internal gravity

over the course of extended looking

an immeasurable

depth

backdrops

images

isolated and seamless

fr:mes POSSIBLE PRESS is a curated quarterly periodical of artists’ writings,
abstract and is organized concurrently with
horizonless space of the empty background

represents a clearin

a Eowhere space 9 POSSIBLE PROJ ECTS
pictures are activated by the shift possibleprojects.com
homes in on its object

mining

for potential EDITORS

ambiguous visual information
make indexical representation fall apart Rachel and Trevor Reese

the understated visual power

olished hermeticism
B et VOL 1 ISSUE 1 SPECIAL THANKS:
the ultimate mode of active reception Adrian Williams
an enduring experience of absorption in pictures Our amazing contributors

the point of losing oneself )
the doubt and unreliability embedded in all forms of Derek Piech

representation
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To receive a copy, send your address to press@possibleprojects.com
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is an outstanding , , and N

am confident that would but . Asa

has been in all aspects of and has
consistently been . Prior to ,
. If given the opportunity to ,
would take full advantage of all aspects of the and would be most
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's work is , , and .
often employs , and ina
. One piece that was
a . Again, the was . most recent work is
. The element to these
is most exciting. work is in but often
uses as an of the work. 'S
practice is and has a devotion to work.
would be for
's work. At on a
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