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rust with more recent white paint drips over top. Lowest strata explored,
3’ 2”in 7’ 9” from the left wall 5’ 0.2” from a joist. “lts heavy. Be careful
it is sharp.” Franklin Nowak misplaced bit after fitting new plumbing

5. A Green and white plastic pea whistle, found in a light covering of
dirt, missing its cork pea. Found in upper strata, 1° 6.1” in, 8’ 0.3” from

through flooring for the add-on shed in 1973, after the neighborhood

4. 3/4” iron drill bit for wood, the tip is bolted onto its shaft, excessive
handyman botched the job in 1969.

the left wall, 3’ 3.9” from a joist. “No! Don’t eat that. It’s dirty. What did
you say it is?” Seven-year-old Jane Nowak threw the whistle into crawl

Forgoten by Andreas Nowak who was using the stem as a probe to
space when William refused to stop blowing it in her ear.

locate dead rodents in 1985.

breeze of our house’s crawl space my wife prepared a HazMat suit
complete with an old flannel shirt sewn into my pants, rubber-banded
dust mask, and a pair of chemistry goggles. Complimenting my armor
of disinfection | carried a flashlight and two pieces of wood screwed
our basement leading to the under carriage of the kitchen. Dirt scuttled
away from the light. | took a breath, exhaled, fogged up my goggles,

squirmed inside, and then hoisted myself up the four foot ledge into

pant legs under socks into boots, gloves, a painter’s sock over which a
shadowy light.

together to make a rake. Sweating before the same breezes, before
entering the bowels of the house, | swung the light around the gap in

Like a puppy anus oozing worms to a veterinarian, a hole of damp
earth filled with detritus beckoned to me. Hearkened to the siren

Cobwebs and their builders, scrap lumber spiked with nails, shards
of blue colored glass, broken mirrors, a tattered rotting sweater,

LIN 1V 41VT ST LVYHM
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6. A large pin with flecking silver paint from a resin protective bead

hairpins, razor blades, an old plastic whistle, wooden Dutch flowers,
and toys made in China - those are a few of my favorite things. For

over a rusted shaft. Ligna strata 8’ in, 8’ 7” from the left wall, embedded

“Yes, | know what that is.” Franklin’s Mrs. Nowak dropped the

pin and it fell through the kitchen floorboard in 1971.

in a joist.

hours | pushed and pulled trash out of the gap and the bugs crawled.
As | vaccinated our first home of mysteries | set specimens aside

‘wo.d 1e ale noA JI peq aJe sbuiyy

9S8y} JO JSYUSN jUOsHOe[ [SBYDIN 81| ‘uny
Ajleal si 1ey: buiylewos,, Jeay 01 Juem sAeme

ilebeag

UBAB]S YUM UOISSIS(O JNOA UM SIeyM
‘Pueg 'S°O’S

pue ‘|lossny uoa ‘ualbpuny ppol 1gra
"SISOINSN pue

pPoOMB|zEH 987 ‘[@)unyJer) pue uowis vy
oishw Buipuels

buipg a19m noA
Apued-uou ‘Aes | pjnoys 10 ¢Ino Buljjiyo ase

aiym paisenbal s,auoswos Buos 1SI0M
'SSOJpUBA JeyInT 1ara

"apnp 188|002 8y} ‘Uos|oN 3IM VY
¢99 ¥ pjnom oym ‘pueq

/UeIdisnw auo YHm jno Buey pjnoo noA jj
‘11186 1,uop 1snl NoA 11 186 1,uop noA

8S|0 SUOAIBAS 8SNED PINOM 1By} Jeay 0]
JI PUE ‘,801ISN[ IO} INQO,, Ul BUSDS Jeq 8] vy

a|doad puy awi Buoim ayy 1e Buos uonipg
M3N B Jeay 0} Syse sAem|e suoawos 1grd
"1N0 BWBD U5 Y/ PASSIY |, UBYM JaLIWNS
1Byl JO "1ess e qelb 01 JOO}} @duUep 8y} uo
uem s|doad g Ajuo 1eyy buos Auy ‘WWH vy
‘suea[ |00 Ul dpNp Yloows e s,9H 14ara

- Over there, see?
This is the last one.
- Do you see?
- How it makes itself unseen?
- How it makes itself hidden.
- | am happy to have been shown this, on this day,
- | feel --
renewed.
As if | have just taken my first breath.
- | am glad that you are coming with us. There is a clarity that | feel.
- | wonder -- will there be another? | can remember another.
- Yes, | can remember too.
- There will be. Though | do not feel it yet.
- How long have we been here?
- It’s hard to say.

- There is still much time.
- Yes, there is still much time.

- Listen.

- Did you hear that?

- They’re calling your name. They begin to accentuate each other.
- It’s an unfamiliar sound, a name | have not heard in a very long time.
- | am excited for the transformation to take place.

- It will not be long

- Yes, there is still much time.

- | see it now, how it rests there: hidden.

- It isn’t how | expected it to look.

- What did you expect?

- I’'m unsure. | expected it to be...

- But that’s just the way it is,

- Yes, and | am glad for it.

- | can hear it now. the sound is clearer.

- | can hear no other sound but it.

- | am excited for what is to come.

- It won’t be long now.

ERIC VEIT

the steps leading under our cement back yard.

Nowak tossed the petals into the space after running out of trash bags
able to own my home a little bit more by reclaiming and analyzing the
contents in its bowels. | still haven’t told my wife about the far end of

| am not ready. | think there may have been water dripping in that

7. Plastic green stemmed orange flowers light covering of dirt. Top
strata, 4’ 9” in, 8’ 9” from the left wall 4’ from a joist. “More flowers?”
Jane Nowak put flowers on a rodent’s death spot acting out her grief
from her best friend moving away in 1997.

manufacturing imprints and is becoming brittle. Top strata, 8’ 4” in, 8”
from the left wall, 2’ from a joist. “Why is this inside?” William Nowak
wanted to give the house an army of tortoise protectors after learning
9. Bundle of white silk flower pedals with wire stems, appears new.
Found in my right boot upon exiting crawl space of the house. “Aieeee!
You have something in your shoe!” Cleaning the house to sell William
Much like a vet massaging the stomach of an experimental cow, | was

8. A purple plastic toy tortoise for use in a sandbox. It has no
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darkness. That sound may have been the sound of sweat gathering in

my goggles though, | hope it isn’t a leaky pipe. Final conclusion: The
fear of drowning is primal; ask for a plumber’s references. What goes in

the left wall, 2’ 3.8” from a joist. “What is that!?” Carted off by rodent

after an eleven-year-old William Nowak created a “reverse oil slick

NoA usaym awoy 1e 01 ualsi| NoA op 1BYM

'poob Bulj@s) pue siieyd 19A19A

ur Bunys yep ayy ul sjdosd :odn i1ggog ra

peanut butter trap” for his toys with wheels and left them in the kitchen

must come out.

pantry in 2001.
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3. A wooden cornflower blue daffodil with a medal stem. The metal
has rusted. The blue paint is fading. Lower strata 4’ 6.2” in, 6’ 4”
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Visit 20 Forthlin Road in Liverpool, the adolescent home of
Paul McCartney, and remarkably a replica of Paul opens

the door though his name is John. Inside you find replica
Chinoiserie wallpaper, a replica piano, a replica 1950s
television, a replica kitchen sideboard, a replica twin

bed... all described as such by the replica Paul. John’s
resemblance to Paul is perplexingly uncanny, though
perhaps as you would expect in a house of replicas. Despite
a few inches difference, stand the men side by side and you
will find the same arch of eyebrows, the same angle of eyes,
the same fullness of cheeks, the same floppy, sandy hair,
the same width of mouth. As the live-in custodian of the
house, John is required to give tours four times a day, nine
months a year, but it is obvious from the type of information
he dispenses, it is clearly not his Beatle’s knowledge that
got him the job.

Mostly John talks about his personal relationship with Paul,
or at least as personal as can be for someone who has

only briefly met the house’s former occupant (in 1968 when
their hands momentarily touched while petting Paul’s sheep
dog Martha). Indeed though, their relationship is about as
intimately connected as a shadow follows its object. In

his tour John recounts, in his deep Scouse accent (same
as Paul’s) the many times he has been asked to stand in
front of the house to have his picture taken. Occasionally
he will even raise his thumb or twist open his mouth in that
trademark Paul way. Mike, Paul’s younger brother, visits
the house from time to time, and on their first meeting,

he remarked that John looked more McCartney than he
does. Having lived in Paul’s house for over twelve years
(even longer than when Paul lived there), it comes as no
surprise then that the line between where Paul ends and
John begins has blurred. As a result, you have to wonder
what is the effect of hiring a replica Paul on the popularity of
the attraction? Even if John does talk mostly about himself
as if he was Paul, isn’t that what we wanted in visiting the
house? Isn’t he the living embodiment of our desire to be as
close to our hero as possible?

CRAWL SPACE: A FAMILY OF OBJECT MEMORIES

Recently, the National Trust, the governmental organization
that oversees 20 Forthlin Road, has extended the number
of months tours are offered at the house with the hope of
eventually opening it year round. For the National Trust, this
down-at-heel council house reaps far greater interest and
potential profits than most of the fancy historic homes on
their registry. For a man who has practically become the
inhabitant of the house, not just as its guardian but also as
its exhibit, this is deeply unsettling. Imagine, all those extra
houseguests! This is John’s job, but is it fair? It is a museum
after all, not his personal house. But is it an invasion of
John’s privacy when his job and his life are the same? Is
John required to agree to the same lack of privacy as the
celebrity Paul, just for being his surrogate?

“That is supposed to be what?”

JAMIE ISENSTEIN
MCCARTNEY DOUBLE VISION

from the left wall, 3’ 3.8” from a joist.












NINA CANELL
INTO THE EYES AS ENDS OF HAIR
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Herschel Walker was born in 1962 and raised in Wrightsville, a town of 2,000 people twenty miles below the gnat line. | was in 2" grade
when he arrived in Athens. That year, 1980, is still one of the most memorable of my life; | decided that | wanted to be an artist, and Georgia
won its first and only national championship. The two things are inextricably linked, as most of my early work was devoted to drawing
bulldogs, football helmets, and heroic portraits of Herschel. It is hard to overstate his mythic significance in the state of Georgia- well, at least
in the Georgia | remember. My grandmother famously got out of an exorbitant speeding ticket by telling the state trooper that Herschel’s
performance had put her under a spell- he understood. Herschel spoke with a gentle southern accent, and possessed a calm that made his
athletic prowess seem like a supernatural gift. He ranked solidly ahead of other fictional characters in my life, followed by Superman, The
Incredible Hulk, Han Solo, Santa Claus, and God. | still believe in Herschel.

His ascent as an athlete is a thing of blues legend or comic books. As a young introvert, he spent most of his time reading and writing poetry.
After being bullied and ostracized, he began exercising furiously at the age of 12. Often alone, he did thousands of push-ups, sit-ups, and
sprints- frequently dragging a truck tire by chain for extra resistance. He never lifted weights or worked out in a gym. In high school, he
scored 85 touchdowns and led his teams to multiple state championships in football and track. He was also valedictorian.

He arrived at UGA to great anticipation, a promise that was realized on September 6th when he literally ran over Tennessee’s All-American Bill
Bates and trotted into the end zone. Stunned, legendary radio voice Larry Munson blurted, ‘Herschel just ran over two men.. just driving and
running with those big thighs..my god, a freshman’. And so it began. Herschel got the ball on almost every offensive play. He never spiked it,
or did an end zone dance. After every touchdown he just handed the ball to the referee, and humbly returned to the sideline; as though his
scoring was just an inevitability. On his back, Georgia went onto an undefeated season, beating favorite Notre Dame in the Sugar Bowl for
the national title. In the first half of the championship game, Herschel dislocated his shoulder, and was told by doctors that he would have

to sit. “l looked at the doctor, and said “You've got to be joking me. You’ve got to put it back in place.’ | told myself, ‘I didn’t come this far to
dislocate my shoulder and not play. So, they put it back in place, and | went back on the field.” He scored two touchdowns, leading Georgia
to a 17-10 win, and earning Sugar Bowl MVP.

The importance of that season is hard to grasp in the internet age, after the Atlanta Olympics and the economic/population boom of the 90’s
‘new south’. Only the 1976 election of Jimmy Carter was comparable at the time. Nothing of the sort had ever happened there, and the state
university’s football team embodied regional identity. | guess it’s similar to the way some nations feel about their world cup teams. Herschel
was a legend and had won it for the people.

He was All-American for 3 consecutive years, and should have won the Heisman Trophy in all three. They awarded him nominally in 1982.

He was unstoppable; according to many, the greatest college running back of all time. Which made it all the more painful when he decided
to forgo his senior year and turn pro with the New Jersey Generals of the now defunct USFL. | was crushed. Sadly, he was the first college
player to do that, earning one of the highest salaries in sports under owner Donald Trump. He went on to an illustrious pro career by anyone’s
standards; with combined rushing stats in USFL and NFL, he is 5th in pro football history. But most Georgia fans feel that he was misused
and misunderstood in the pro game. In the NFL he bounced from city to city, and was famously traded by Dallas for a bundle of players that
established the Cowboys’ dominance in the early 90’s. He never played on a championship team, was plugged into dysfunctional systems,
and couldn’t meet the high expectations of those who paid for deliverance. His overwhelming talent didn’t fit the win now market structure of
the corporate game. Herschel’s abilities were too pure, and spoiled by money- or so | like to think.

In 2008, he released an autobiography detailing his struggle with multiple personality disorder, which historically has been linked to genius
and extraordinary ability. He claims that he can’t remember the season he won the Heisman, or the moment he received the award. | certainly
do. In addition to playing football, Herschel is a black-belt in tae kwon do, danced with the Dallas Ballet, was on the US Olympic bobsled
team, almost qualified as an Olympic sprinter (100 m in 10.22 sec), and is now at the age of 48 competing in mixed martial arts. He has
worked with countless charities, and still does 3,500 sit-ups and 1,000 push-ups every day.

RIDLEY HOWARD
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Ship In A Bottle.

Animists believe that all things have a spirit to them.

Objects have a sort of subtle influence. | believe this influence is noticeable but VERY
difficult to register.

I’'m no Animist.

Don’t start spreading rumors.

But where one finds or places objects and what one keeps around oneself effects the body
in an occasionally very recognizable fashion, but mostly in minuscule ways, extra-minuscule
sometimes or oftentimes.

According to physics, just watching an event or object effects or changes what occurs to
that event or object all the way down to and particularly at the smallest smallest smallest
smallest ever-so-small degree.

It seems there’s a whole universe of infinite smallness inside us and another one of

infinite largeness going out and we are stuck in between. It’s like our minds experience
comprehension in some new type of Platonic Model, if you know what | mean.

Maybe there’s something to those Animists.

Spooky Action At A Distance.

Voltaire - Doubt is not a pleasant condition, but certainty is absurd.
Steven Thompson - Doubt is certainly pleasant in absurd conditions.

| once asked a physicist from Columbia University the age of the atoms in my body. She
said millions and millions and maybe billions of years old.

Four years later, | asked a physicist from Drexel University what would happen to the body
unprotected in Space. He said body parts exposed to light would burn away and that

the rest in shadow would immediately freeze solid. However, he said the atmosphere-
compensating pressure in our cells would cause them to expand and burst in the vacuum of
space.

| suppose we would erupt into a mist of molecules and atoms, but that’s uncertain. Even If |
knew | wouldn’t know how quickly and if | knew how quickly | might not tell you anyway.

Maybe that guy without a spacesuit in 2001 could blast himself out from his pod towards the
door HAL will not open. Maybe he could survive that.

Maybe.

Maybe he wouldn’t freeze instantaneously or burn away.

Maybe.

But I'd like to ask a physicist.

| bet the potential for life is a quantifiable property of matter.
Probably there is a formula we can invent to help us understand it.

| like to remember that sound happens in the ear but everywhere else is silent.
Psychopomp.

John Cage - Art is a sort of experimental station in which one tries out living.
Steven Thompson - Life is a sort of artificial station in which one tries out experiments.

Ship In A Bottle.

STEVEN THOMPSON
SPOOKY ACTION AT A DISTANCE
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