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Diamonds cascade, becoming pools of excess;

color impregnates a quilted Rorschach.
Rebellious, finely tuned gestures level within

convention center walls.
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Isolated marks describe individual acts of pleasure;

quiet acts of dissent.
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Carvel Cake, Sonny Crockett suiting, and Gargamel
grey: asymmetrical symmetries for a DeBordieu

cerulean sky.

shaped clouds (shadows of eyeballs) rest on Reagan-

Era tabletops—playful or irreverent?
with form, indicating a complex coupling of vacancy

and restraint.
Revealing the architecture of the painting, turning

Where the Kissing Never Stops: Ground competes
evidenced by corporeal notes played out on the

Original glazed Krispy Kreme chocolate iced donut-
surface.

Discriminating attention paid to the periphery,
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I called dad so he knows we had a great time in front of my building.

You should see the scented stuft in front of my building,

The snow is good news.
We had a great time in front of my building.

Have you heard anything about champagne?
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its underbelly inside out. Bold planes of color marry

familiar forms.

Maybe I am at my building, let me know if you know.

I am still bummed that I am still bummed

I missed the moon.
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It should go try to do something after you.

In remembrance of an SMS past: The sweetness of
“x” and its “0” shaped partner undercut by the bold

An order reified, a level of decorum rejected. Paint
and confident and damningly beautiful brushstroke.

drips and dallies out of line.
Not vulgar, nor heroic, just alive and magnetic,

dressed-up twice.
ELEVEN POSSIBLE PAINTINGS
(FROM MY NOTEBOOK)

AMY FELDMAN

e An artist borrows another artist’s online identity and then proceeds to

make work “directly inspired” by his (or her) original self.

e Using double stick tape | stick an entire magazine together. Then maybe |

leave it in a dentist’s office.

e We hack into the Louvre’s server & steal the Mona Lisa.jpg!!

e My 22-month-old nephew does a durational, text-based artwork.

It looks like this:

rv../././]...].] exex.eb xex'x3exxee3ce31sevi3sesivehfiueaaaaisjeOfier9,jamOmew in

e While sitting bored in the backseat of a moving vehicle, | rapidly text every
“template” message in my MOTOROLA RAZR V3 phone to a friend w/ an

iPhone 3G.

¢ As a final performance, John Baldessari burns documentation of his

entire life’s work to the requisite number of DVDs.
e Turning the lights off and pooping in a darkened bathroom.

e All art created while carrying a balance with American Express
is considered on loan to the corporation until the debt is repaid.

CHRIS COY
SCENARIOS

(A POEM UNSENT, WRITTEN USING MY LG REMARQ CELL PHONE)

Do you want to get a great time in front of my building?

Thanks for any reason.
Maybe he planted some traffic coming into the city.

I might go into the radio now,
Maybe he did and we were still laughing.
NEXT WORDS PREDICTED

I would love the radio now.
Otherwise I could miss it.

STACY FISHER

Anyway I hope you know if it does look like its going to rain!
Talk to rain.
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THE FAILURE WE FORGET

WE ARE DOOMED TO REPEAT

ON A SECRET MISSION

IMPOSTORS WILL NOT BE TOLERATED

WHAT WE DO IS SECRET

WE MUST BLEED

| LOVE YOU

| HATE YOU

TWO-HEADED COIN

COOL IS DEAD

THERE IS NOTHING ON THE OTHER SIDE
SOMEWHERE THERE IS A CHILD CRYING

A BRUTAL DEATH FOR THE RICH IS MUCH NEEDED
I AM A NOMAD

KEEP THE MARCH PEACEFUL

FUCK SHIT PISS

HATED AND POOR

ALTHOUGH YOUR WORLD WONDERS ME
YOUR PEOPLE | DO NOT UNDERSTAND

YOUR BASTARD SON

TOMAS IS INCENSED

| WAS JUST SAYING THAT TO FUCK WITH YOU
THERE IS NO PLACE LIKE HOME

NO IS YOUR ANSWER

SHUT UP AND KILL YOURSELF

MAKES FOR GOOD WEATHERING

THINK ABOUT A FARM WORKER EVERY TIME YOU EAT
THE REBEL SOUND OF SHIT AND FAILURE
RUNNING BACKWARDS, WALKING FORWARD, STANDING STILL
SOMETHING SO MUCH MORE

TOTAL COOL TOTAL POWER

CHANT AND BE HAPPY

DEDICATION MAKES THE DIFFERENCE
YOURS TO ENJOY, DESTROY OR GIVE AWAY

| TAKE IT BACK

OVER FOR GOOD

WE PROMISE

SIMON LEIS SLEEPS IN MAPPLETHORPES GRAVE
THE SUN THE SUN THE SUN

VAGUE MEMORIES OF TRAGEDIES
EMPHASIZED BY MY SPLITTING HEADACHE
SOMEWHERE BETWEEN

POWELL ST. AND 16TH AND MISSION

IN AND OUT OF A DREAM

ANOTHER NAIL IN THE COFFIN OF AMERICA
ARMAGEDDON IS NOW!

THERES ONLY ONE THING THATS GONNA DESTROY WHAT WE HAVE NOW
| THINK ITS BEAUTIFUL

I JUST DONT KNOW ABOUT THIS ONE MAN

IF THEY’RE OLD ENOUGH TO BLEED

THEY’RE OLD ENOUGH TO BUTCHER

SHIT OUT OF LUCK

THE ABOVE BODY OF TEXT WAS ASSEMBLED FROM A RANDOM
SELECTION OF “MESSAGES” FOUND IN THE MATRIX OF THE FOLLOWING
RECORDS FROM MY COLLECTION:

COLLAPSE 7”, QUICKSAND 7”, MONORCHID 7”, POISON IDEA-DARBY
CRASH..7”, RESIST 77, CITIZENS ARREST 7”7, HOOVER AND LINCOLN-
SPLIT 7”7, BORN AGAINST-EULOGY 7”, THE HATED 7”, RORSCHACH/
NEANDERTHAL-SPLIT 7”, ECONOCHRIST-ANOTHER VICTIM 77, KARATE/
THE CROWNHATE RUIN-SPLIT 7”, SUPERTOUCH 7”, EGGHUNT 7”, FURY 77,
BORN AGAINST 77, MINOR THREAT-IN MY EYES 7”, CHAIN OF STRENGTH
7”, HUSKER DU 7”, MURDERS AMONG US 7” COMP, BORN AGAINST/
MAN IS THE BASTARD-SPLIT 87, SEPTIC DEATH 10”, ZERO TOLERANCE

77, SWIZ-DOWN 7”, FOREVER 7” COMP, BROTHERHOQOD 7”, AVAIL 77,
FORCED DOWN 77, JUNCTION 7”, AFGHAN WHIGS-SUBPOP 7”, THE SUN
LP, J CHURCH-SACRIFICE 77, J CHURCH-SLEEP 7”, MISSION IMPOSSIBLE/
LUNCH MEAT-SPLIT 7”, UOA 7”, THE MANACLED 7”, WYNONA RIDERS 77,
WORLDS COLLIDE 7”, PRESSURE RELEASE 77, BREAKDOWN-DEMOS 7~

CHRIS DUNCAN
MATRIX POEM

When | was young | would collect anything my mom
would get rid of from small boxes and containers to old purses
and wallets. For me, they were something special; to her, they

were old and she was ready to move on to something new.
My brother, Bryan and | would go into the garage

everyday and work on our other home. Here we were in charge.
We made our own rules and decisions but looking back, | realize
it was just a make shift version of my parents abode. We were
within the back there was a room of pillows, all the old ones with

reflections of them, “playing adult” through a child’s skewed
children are able to explore anything beyond reason by creating
imaginary experiences. All of our secrets were stashed deep
within the nooks and crevices we created. My parents had

a three-car garage, though not a single car ever lived there.

perception of what that means. Without knowing the weight of
Instead here resided old tables, chairs, blankets, pillows,

responsibility and having a natural innocence and wonder,
together and stuffed with quilting batting to make a body where

clothes, fabric, photos, lamps, and other discarded materials-
we would then attach a pumpkin mask from a past Halloween

once new, now thrown out with no further use.
with our imaginary school, which we created in the back. Deep

These items were hidden throughout my room. Inside each
case would be other small things, little collections of my
surroundings, from old conch shells my Mom collected from
Mexico to buttons that lost their home.

The difference between “playing adult” and being one is
imagination. As we grow older, playing becomes part of our
daily routine and we begin to slip away from dreams and
possibilities. As Bryan and | approached our “other home”,
we saw countless adventures that could occur. There were
no doubts, no questions- just dreams. Clothes were pinned
costume. All of a sudden we had a new friend who assisted us
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doom. Bryan lined up his micro machines up a staircase made

of pencils and string, waiting to enter a parking structure of
recorder lived on the foot of the old Singer sewing machine. The

colored construction paper so the imaginary people could park
tape from when my dad sang Christmas songs remained inside

and begin their workday at the office. My Fisher Price tape
a dark wood of a past life. Each cubby was themed, depending
on the collection. There was a period of time when our mom

loved shells. She decorated everything with shells; it was if
we lived on a beach without the sand, though as her interests

yellow stains marking nights full of quality dreams. There were
an abundance of flowery pillowcases in colors from earthy fall to
the bright pinks and yellows of spring. They filled the floor, the
sides and top, creating a womb- like space to curl up in. On the
opposite side of the pillow fortress was a miniature size city with
skyscrapers made of stacked cigar boxes and pinecones so
precariously placed that at any moment they might fall to their
the recorder, though was never played. | would sit in the corner,
writing on old greeting cards all the possible ways to discover
the pot of gold at the end of the rainbow. Past the sewing
machine there was a bridge of chairs | hid under. There was a
sense of safety in this private world where | was untouchable.
Straight ahead the tall olive green shelves towered over our
make shift shantytown. The paint was peeled in areas revealing
shifted the shells filled our cubby. We would try to put our ears

to the base thinking maybe the shells would whisper something
but most often all we heard was the low murmur of the dryer,

reminding us we were just in the garage.
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KELLY LYNN JONES
THE GARAGE
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Dorothy Calway used to tell me | was a beautiful young man and then Pop would correct her, “handsome” he would say.

MIKE CALWAY-FAGEN
ON SELF AND LOVED ONES
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